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Fri., Apr. 24, 2026 — Sun., Jun. 21

UTAGAWA KUNIYOSH!:
The Spelibinding Ukiyo-e Works of an Eccentric Artist

Utagawa Kuniyoshi (1797-1861) was part of the last generation of ukiyo-e artists, many of whom
were active in the late Edo era. Based on innovative concepts previously unseen in the medium,
Kuniyoshi's highly diverse works breathed new life into the world of ukiyo-e. The unique appeal of his
bold compositions portraying heroes striking powerful poses, and garishly colored musha-e (warrior
pictures) turned Kuniyoshi into an overnight sensation. The artist’s rich imagination is on full display in
works such as his audacious musha-e, which make the most of a large triptych format; landscapes
that incorporate Western painting techniques; bijin-ga (pictures of beautiful women) that capture the
daily routines of everyday women; and witty giga (farcical pictures).

Kuniyoshi’s novel expressions delight the viewer with their special charms. This exhibition, a compre-
hensive overview of the artist's career, consists of approximately 400 pieces dealing with a wide
range of subjects, and includes musha-e, giga, bijin-ga, paintings of landscapes, portraits of actors,
and hand-painted ukiyo-e.
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Utagawa Kuniyoshi,

In the Ruined Palace at Soma,

c.Koka 2-3 (1845-46),
Oban triptych, private collection
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Thu., Jul. 9 = Sun., Oct. 4

Masters of Swedish Painting
from Nationalmuseum, Stockholm

In about 1850, for Swedish students, art academies in Germany became an important place for
study. Later, around 1880, France became the destination of choice among young artists, who
fervently studied realism, naturalism, and plein-air painting. As highly regarded Swedish painters
began to emerge from the Paris Salon, they increasingly felt the need to address subjects that were
specifically related to Sweden. By 1890, many had returned to their homeland, and focused on
depicting aspects of nature and daily life that were unique to Sweden and other parts of Nordic
countries. These highly poetic paintings captured harsh yet beautiful natural scenes and the light that
illuminated it, and the small pleasures contained in daily life. Undertaken with the full cooperation of
Nationalmuseum, Stockholm, this exhibition provides a comprehensive introduction to the “golden
age” of Swedish painting, which has rarely been presented in Japan in the past.
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Karl Nordstrém, Kyrkesund, 1911,
oil on canvas, Nationalmuseum, Stockholm
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Fri., Oct. 30 — Sun., Dec. 13

Allure of Japan and the Dawn of Modern Japanese Painting
100 Years After William Bigelow’s Death

William Sturgis Bigelow (1850-1926) is renowned as a prominent art collector who supported Nihon-
ga (Japanese-style painting) artists in the Meiji era (1868-1912), and laid the foundation for the
Japanese art collection at Museum of Fine Arts, Boston. This exhibition marks the 100th anniversary
of his death. The Buddhist temple Onjo-ji Homyo-in (located in Otsu, Shiga Prefecture) served as a
lifelong anchor for Bigelow, who was a convert to Buddhism. In addition to some items at the temple
that Bigelow treasured, this exhibition consists of hand-painted ukiyo-e and other works from the
former Bigelow collection that were brought back to Japan from the U.S. after his death. Also
featured are works by artists who Bigelow supported such as Kano Hogai and Hashimoto Gaho, both
active on the periphery of the Kangakai group; and countless masterpieces of Japanese art, includ-
ing Hashimoto’s Autumn Landscape from the former Bigelow’s collection, housed now in the Aichi
Prefectural Museum of Art. The exhibition also traces the Bigelow’s exploits in Japan.
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Hashimoto Gaho,

Autumn Landscape,

c.Meiji 20 (1887),

ink and color on paper,

Aichi Prefectural Museum of Art
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Fri., Jan. 29, 2027 — Sun., Apr. 4
#WhereDoWeStand? - Art in Our Time

This exhibition presents the works of 20 Japanese artists from the 1990s, a time when globalization
accelerated and Japanese artists increasingly exhibited abroad, to the present. This exhibition exam-
ines how these artists have explored the relationship between the world and humanity, using identity,
the body, history, and globalized society as keywords for interpretation. The exhibition’s Japanese
title, Sekai no kotowari, refers to the underlying order of the world and written in katakana, a script
typically used for foreign loanwords and new concepts. This choice reflects an attitude of withholding
simple interpretations when encountering the unfamiliar, and of allowing one’s thinking to shift and
expand. We hope this exhibition encourages each viewer to find their own Sekai no kotowari in
response to the question “Where do we stand?”
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Aiko Tezuka,

Closing and Opening (A Study of Bravery) - Tangled, 2024,
The National Museum of Modern Art, Kyoto
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Akiyama Yo, Object, “Peneplain 921,"
1992, black earthenware,

Aichi Prefectural Ceramic Museum
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Edvard Munch, Scene from Ibsen’s Ghosts,
1906, tempera on canvas
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Fri., Apr. 24, 2026 — Sun., Jun. 21

An Exhibition Commemorating the New Management Structure
of the Aichi Prefectural Museums

Moving To and Fro with the Collection!

This exhibition presents a combination of works from the Aichi Prefectural Museum of Art
and the Aichi Prefectural Ceramic Museum to commemorate the institutions’ shift to a
common management structure under a single administrative agency.

Woodcuts of Kawase Hasui

Thu., Jul. 9 - Sun., Oct. 4
Urban Links +continues until the third term

While focusing on the role of European and American cities linking artists from a variety
of cultural backgrounds, this exhibition introduces a wide range of pieces from the
museum’s collection of 20th-century Western art.

Fri., Oct. 30 — Sun., Dec. 13
The Kimura Teizo Collection: Masterpieces of Buddhist Art

Fri., Jan. 29, 2027 — Sun., Apr. 4
Wakabayashi Isamu’s 1982 installation
Something Belonging to the Green in the Air
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AICHI PREFECTURAL MUSEUM OF ART The Museum Collection Education General Information
. . . . The Aichi Prefectural Museum of Art is distinguished by its substantial collection of 20th Lectures, gallery talks and programs for children are offered in association with Hours 10F 10:00-17:00, on Friday —20:00 Restaurant Restaurant is located on the _10_th floor of the Aichi Arts Center. Cafés
1-13-2 Higashisakura, Higashi-ku, Nagoya 461-8525, Japan century art from Japan and abroad. The museum’s holdings include outstanding museum displays and special exhibitions. Guided tours are arranged to assist (Last admission: 30 minutes before closing) and Café Ereion tl:jev9ih floor((jentraﬂpe isin theﬁtg.tflzoy) zta:d’\t;e 2nd basement.
. . . P . . . — . i — . ating, drinking anad smoking are pronibited in the Museum.
Tel: 052-971-5511  Fax: 052-971-5604 pieces that enable viewers to trace a variety of artistic trends, including works by school tours. Programs for visually impaired are presented occasionally. For further ETOJSAO%OLZ'SOé ?ngTHZZZja 2'Oﬁoo()ase Monday isa pUblic holidey) s = e
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Egrope‘;an amzts fr(zijthegrstthalf Otf 1he:entgry S“Cth Etis Guitav s:'mt_' PLapr P|ca§so, information, please refer to publicity materials for each exhibition or visit the New Year's holidays; working periods for reinstallation The Museum The Museum Shop offers catalogues, posters, postcards and various
TSRS (SICIMMEIE, EINE/ A E S NESt [ ORI (AT EISHES SHel €55 WISl Ot iereiin museum website. Shop items related to the collection and special exhibitions of the Museum.

A AICHI ARTS CENTER

Japanese painters, who uniquely interpreted Western art, and some of Japan’s
preeminent contemporary artists. The museum is also home to the Fujii Tatsukichi
Collection, which was gifted by Fujii Tatsukichi, a representative artist of modern
Japanese crafts, and the Kimura Teizo Collection, gifted by Kimura Teizo, a prominent
collector, adding breadth and depth to the Aichi Prefectural Museum of Art Collection.

Outreach Exhibition

In collaboration with the Aichi Prefectural Ceramic Museum, the Aichi Prefectural
Museum of Art presents an outreach exhibition, consisting of items from the museums’
collections, at various sites in the prefecture in order to provide as many residents as
possible with an opportunity to enjoy these works. Lectures, gallery talks and other
events are also be held to coincide with the exhibition. For further information,
please refer to publicity materials or visit the museum website.

Toyokawa City Sakuragaoka Museum, Sat., Oct. 24 — Tue., Nov. 24
Closed Mondays (except on Nov. 23, a national holiday)

Program for Children and Teens

2026

Sat., Jun. 6 for high school students

Sat., Aug. 8 for elementary and junior high school students
Sun., Aug. 9  for high school students

Sat., Dec. 5 for high school students

2027

Sat., Mar.13  for elementary and junior high school students
Sun., Mar. 14 for high school students

Program for Teachers of Elementary School, Junior High School, and High School
2026

Sat., Apr. 25/ Sat., Jul. 25/ Sat., Nov. 14

2027

Sat., Feb. 13

Admission Adults: ¥500 University students: ¥300
to the Group (more than 20 persons) Discount Ticket: adult ¥400,
Collection University students ¥240

High school students and under: Free
Free admission to collection exhibitions for the following visitors.

1. Teachers accompanying students who are visiting the museum as part a school project
(up to high school).

2. Disabled people with a certificate: Physical Disability Certificate (Shintai Shogaisha
Techo), Rehabilitation Certificate (Ryoiku Techo), Mental Disability Certificate
(Seishin Shogaisha Fukushi Hoken Techo), or Specific Medical Expenses Recipient
Certificate (Tokutei Iryo Jukyusha-sho), and one assistant accompanying a holder.

3. International Council of Museums (ICOM) members with current ICOM cards.

4. International Association of Art Critics (AICA) with current AICA cards.

Admission Admission fees for special exhibitions vary. For information, please visit the
to Exhibitions ~ museum website or ask at the ticket window.

Wheelchairs and baby strollers are available for visitor use. Nursing room is available on
the 10th floor of the Office area (Please inform the staff at the information counter). Free
Wi-Fi is available in the museum (SSID: hall_wifi). The information is subject to change
without notice. Please check the website for the latest information.

Location and Parking

The Museum is located on the 10th floor of the Aichi Arts Center, a three-minute-walk
across the Oasis 21 park from Sakae station on the Higashiyama and Meijo subway lines
or from Sakaemachi Station on the Meitetsu Seto line. Pay parking lots are available on the
underground levels of the Aichi Arts Center.
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Kei Takemura, Renovated: Piggy Bank, Globe, 2002-2021,

The National Museum of Modern Art, Kyoto
Photo by Tomoki Moriya ©Kei Takemura
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